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装置  Installation  2008

莫比乌斯在几何学中证明了修改一个通常意义的衔接方式可以求得一个连续不断的曲面。对于最简单的“成像原理”的种种猜想一直影响着我的创作。在我看来小孔成像是个奇迹，小孔本身是分割两个“世界”的临界点，摄影术告诉我们，孔的尺寸大小决定了拍摄的速度、时间和精度。因此，只要我们在这个临界点的一侧有所动作，那么这个动作就必然作用于另一侧，这个有意思的互动过程将最终在小孔的显像过程中得到印证．在我的《莫比乌斯》系列作品中，整个拍摄过程更像一个化学实验，摄影人所要做的事情是为最终的显像加入一些“催化剂”。我所尝试的是试图通过这种特殊的拍摄方式展示这“互动”的全过程。

保罗·瓦雷利很早就发现，柏拉图的“洞穴比喻”所描述的，其实是一个巨大的暗箱，而世界只是上帝眼中的一张负片。郑端详是这张潜在的负片的冲印师，在这个吊诡的情境中，暗房中的工作被提前了，冲印被转换为光的凝视与漫游。

郑端详的照片不是简单的瞬间记录，他拍摄的过程如同迷路者在黑暗中的探视与搜寻；或者说，那是一种描画，是从黑暗中拓印出现实的肌理。郑端详在黑暗中精心地搭建起一座光之剧场，在这个午夜的剧场中，一切都隐藏在黑暗之中，事物在灯光的凝视中显像，星星点点，如同失落的记忆在渐渐浮现。我们生命中那些走失的时间躲藏隐匿在许多不起眼的事物之间，偶然之间，我们会在这些事物的导引下，与逝去的时间再度相遇。在郑端详的新作《失忆》系列中，所有显示出来的事物都只不过是记忆复活的道具，在这里，记忆就是影像。对郑端详来说，照片不是实时的影像，当物体在影像中消失之前，它铭刻下负片曝光的那个时刻，这就是现实消失、影像得以存在的时刻。因此，摄影不只是观看，更重要的，它是记忆，并且因这记忆制造出一个个新的凝望之客体。那在光芒的凝视中被莫名召唤回来的记忆，凝成了一张图像，如同时间容器中的一场表演，而在那些光亮之外，在黑暗的更加盛大的凝视中，世间万物因而变得神秘、伤感起来。

Zheng Duanxiang
Long ago Paul Valery noted that Plato’s metaphor of the “cave” actually refers to a large camera obscura, and the world an unexposed film in the eyes of God.  Zheng Duanxiang is the technician who develops and brings forth the image concealed within the negative.  In such an incongruous situation, dark room toil is accelerated and the process of printing is replaced by the intense stare of a wandering light.   

The photographs of Zheng Duanxiang are not a simple record of moments in time.  His manner of taking photos is much the same as that of a lost person trying to find their way in the dark; or to put it another way, a depiction that reveals the flesh and bones of reality in the dark.  In this darkness, Zheng Duanxiang has carefully constructed a theater of light.  In this midnight theater, everything is concealed in darkness.  Under the glare of light the shape of objects becomes clear; bits and pieces, like the gradual recovery of lost memories.  The lost hours of our lives are hidden in a multitude of insignificant objects.  On chance occasions we will be guided by these objects to once again encounter those lost hours.  In Zheng Duanxiang’s new series, Amnesia, all revealed objects are nothing but props for restoring memory.  Here, memories are images.  To Zheng Duanxiang, photographs are not instant images.  Before the object disappears into an image, it has been engraved with the moment when the negative is exposed.  This is the moment when reality disappears and image comes into being.  Therefore, photography is not only observation; more importantly, it is memory, and it is this memory that created many new objects presently gazing back at you.  The memories that have been called back involuntarily by the staring light become images; like a show performed within a time capsule.  However, in the dark, those myriad beings beyond the light are subject to increasingly close scrutiny, thereby making them mysterious and mournful. 

